AQA A-Level Drama and Theatre 7262
Welcome back, this year will go incredibly quickly as you have 2 terms of taught lessons before the Easter break when revision for final exams begins. 
You can’t afford to waste time in any lessons or miss deadlines, you need to be organised and efficient, please also avoid any unnecessary absence. 
Please be reminded that the minimum requirement is for every hour of timetabled lessons you have, you need to spend the same amount of time outside of lessons studying independently. 
If you need to get in touch with me outside of lesson time, please email me: mrsltaylor@st-ambrosecollege.org.uk
As a reminder the course is assessed as follows;
	Component 1: 3-hour written exam 
80 marks 40% of A-level

	Component 2: Devised original Drama
60 marks 30% of A-level

	Component 3: Making theatre (scripted)
60 marks in total  30% of A-level


	· Section A: one question (from a choice) on one of the set plays from List A (25 marks) Hedda Gabler
· Section B: one three part question on a given extract from one of the set plays from List B (30 marks) OCG
· Section C: one question (from a choice) on the work of theatre makers in a single live theatre production (25 marks)
	· Working notebook (40 marks)

· Devised performance (20 marks)

Marked by LTA moderated by AQA

	· Performance of Extract 3 (40 marks)

· Reflective report (20 marks)

Marked by AQA: visiting examiner 


	Can do…



	Can do…
	Can do…

	Need to…




	Need to…
	Need to…



You will need your own personal copy of Our Country’s Good by Timberlake Weternbaker. 
You will be provided with a clean copy of Hedda and OCG to take into the written exam. It’s best to all have the same edition of the play so we can find moments quickly so please follow advice from Mrs Taylor on which edition to buy. If you’re wanting to get a head start on reading the play begin with background research into the plot online. 
Here is a rough guide to what aspects of the course we will be covering throughout the year and when…
	AQA A-level Drama 7262  

	Autumn  
	Spring  
	Summer  

	7 weeks  
	7 weeks 
	7 weeks 
	7 weeks 
	6 weeks 
	6 weeks 

	Week A: Tues 2, Wed 3, Thurs 4, Fri 3, Fri 5      Week B: Mon 4, Wed 1, Thurs 3, 
*3 lessons per 2 weeks on OCG: Week B: Thurs U6 p3, L6 p4, Week A:  Wed U6 p1, L6 p3.    Fri L6 p1, U6 p3

	Recap  A-level course

Complete devised performance and notebooks. Film. Showcase evening.

Intro to OCG

OCG: style of questions: actor, designer, director SCH, research. 

Half term: HW OCG essay

Live Pro prep
Tues 22 Nov (week B) Live Pro 
Beautiful Evil Things (BET) Ad-Infinitum, Lecture theatre 3:45pm 
Live Pro notes
 
Intro to component 3, examples RR (reflective report) & performances, select extract 1, prepare, show & film, complete section 1 RR    

Complete full written paper (prep for mock)
	Mock exam
Feedback on mock

 Extract 2, film, RR

 Tues 31st Jan: Careers in Theatre Trip (all day) Lowry Theatre, 7pm: The Nature of Forgetting, Theatre Re Live Pro

Live Pro notes 

Continue with OCG and Live Pro 
  

Extract 3, RR 


Showcase evening: film extract 3


U6 show comp 3 to examiner (L6 tech support on it) 
  

 Revise Hedda  
 
	Revision for final written exam

  
 




	U6 Term 1 knowledge organiser

	Aims this term: 

· Identify strengths and weaknesses in current devised piece and notebook
· Improve devised work to highest possible standard – complete component
· Study the play OCG, develop own original ideas for acting, design and directing
· Undertake independent research into SCH context
· Revise Live Production preparation
· Watch a new Live Production – focus on acting/ multi-role/ characterisation
· Make a new set of A-level standard Live Pro notes
· Begin component 3, first scripted performance first section of reflective report.
	Key homework: 
Rehearse devised piece
Complete devised journal
Read OCG
Learn lines (group piece)
Research into social cultural historical context, playwright, practitioners
Complete Live Production Notes
Live Production essay
Reflective report extract 1 

Key assessments: 
Devised performance
Devised notebook
Live Production essay
Scripted performance extract 1 
Reflective report extract 1

Key skills: 
Critically evaluate own and other’s performance work
Understand the collaborative nature of making theatre
Creative original staging ideas
High level vocal / physical acting skills
	Independent study and wider reading
Study and watch plays from the National Theatre’s collection for live production analysis and consideration for scripted performances:                 https:www.dramaonlinelibrary.com           
Username: 1Dt-0Fq,            Password: 4Qu(6Rs&

Read plays belonging to different theatrical genres and styles (borrow a play per week from Mrs Taylor) Suggested plays: Waiting for Godot, Beckett   History Boys, Bennett   Black Watch, Burke,   Road, Cartwright,    Monsters, Radstrom,   Pool (no water), Ravenhill,   Unprotected, Wilson   Talking to Terrorists, Soans  

Listen to the podcast: Making Theatre by James Farncombe and Bruno Poet

Research the work and methodology of prescribed practitioners https://www.aqa.org.uk/subjects/drama/a-level/drama-and-theatre-7262/subject-content/prescribed-practitioners

Research Theatre Ad Infinitum aims/ shows/ style/ influences https://ad-infinitum.org/about-us

Develop live production notes to A-level standard
Regularly complete questions under timed conditions

	Exemplary ‘Big’ Questions:
What do you need to do to work at a higher ‘advanced’ level? 
How could other performance elements such as sound and lighting enhance the piece?
Which script would enable you to demonstrate advanced level acting skills and why?
How did the skills of a performer enhance the overall success of a piece of theatre?
How was the playwright/ practitioner influenced by the social, cultural, political context they were living in?
Who do you work best with, why?

	Key Vocabulary:  
Staging positions: Upstage. Downstage. Stage left. Stage right. Centre stage. Downstage left / right/ centre. Upstage left/ right/ centre. Centre stage left/right
Staging arrangements: end on, traverse, thrust, in-the-round
Staging terms: rake, truck, fly tower, revolve, wings, cyclorama, gauze, trapdoor, roscoe flooring, composite set.
Lighting terms: lanterns (not lights): Fresnel, profile spot, parcan, flood, batten, follow spot, birdie, moving heads. 
Fixture. Lighting board/ lighting desk. Fader. Cue list .Plot. Rig
gobo, barndoors. Truss
Beam, wash, hard edged, blackhole, blackout, crossfade, fade up, chase, colour temperature (warm/cool) focus, intensity, strobe. Haze, fog, smoke, Co2. Pyrotechnics (pyro)
	Key Vocabulary / phrases continued’:  
Vocal skills: tone, pitch, timbre, intonation, inflection, pace, dynamics, fluency, articulation, 
Physical skills: gesture, body language, physicality, energised stillness, presence, absorbed focus, 
Compelling, captivating, mastery, fluidity of movement  
Neuro -muscular power/ force. Physical dynamism   
monologue, subtext, atmosphere, rehearse,
Highly skilled / disciplined / talented. Dynamic state
Sustains the illusion. Mastery of acrobatic movements   
Forth wall. Sense of joy. Constantly alert, awake, attentive,   
Channelled by technique  Highly stylised. Contrasting qualities of energy. Developed a physical vocabulary.  
Subtext



	U6 Term 2 knowledge organiser

	Aims this term: 
Continue to prepare written and practical work for component 3
· Select and prepare extract 2 and 3 for performance and assessment
· interpret texts
· create and communicate meaning
· realise artistic intention in text-based drama
· analyse and evaluate own work
· Successfully apply the methodology and ideas stemming from the work of a theatre practitioner to a scripted performance.
· Study the social, cultural and historical context in which the practitioner is/was working
· theatrical purpose and practice
· artistic intentions
· innovative nature of their approach
· working methods
· theatrical style and use of conventions
· collaboration with/influence on other practitioners.
· Increase range/ success of acting skill 
Complete written mock exam
Watch a further Live Production
· Make A-level standard Live Pro notes
· Learn about careers in theatre
Continue to study OCG
	Key homework: 
Learn lines extract 2 & 3
Research into social cultural historical context, playwright, practitioners
Complete Live Production Notes
Live Production essay
Reflective report extract 2, 3
OCG essay

Key assessments: 
Scripted performances: extract 2, 3
Live Production notes and essay
Reflective report extract 2, 3

Key skills: 
Creative original staging ideas
Ability to evidence the influence of the work and methodology of the practitioner in the performance of extract 3
High level vocal / physical acting skills
Analysis and evaluation of creative interpretation and performance of all three key extracts studied. 
Critical analysis of live productions

	Independent study and wider reading

Research the work and methodology of prescribed practitioners 
· the social, cultural and historical context in which the practitioner is/was working
· theatrical purpose and practice
· artistic intentions
· innovative nature of their approach
· working methods
· theatrical style and use of conventions
· collaboration with/influence on other practitioners.

Research The Nature of Forgetting theatre reviews, identify a performer and moment to focus on during the production, note key facts. Research Theatre Re: https://www.theatrere.co.uk/ Research Étienne Decroux corporeal mime.

Wider reading for OCG:
Letters to George (This is Max Stafford Clark’s account of rehearsing ‘Our Country’s Good’, it reads like a diary) 
The Recruiting Officer (This is a play by George Farquhar, which the convicts stage in ‘Our Country’s Good’)
The Floating Brothel: The Extraordinary True Story of an Eighteenth Century Ship and its Cargo of Female Convicts (This is a novel by Sian Rees used by Wertenbaker to research ‘Our Country’s Good’)

Wider reading on Stanislavski
An Actor Prepares (This book will give you insight into Stanislavski’s techniques – it reads like the diary of an inexperienced actor)


	Exemplary ‘Big’ Questions:
How is the work and methodology of your chosen practitioner evident in your performance?
How could the influence of your chosen practitioner be more evident through your acting skills?
What moment was the most successful in realising the director’s intentions in the production and why?
[bookmark: _GoBack]
	Key Vocabulary:  
Catalyst, consequence, exposition. Representation, abstract. Articulation. 
Repertoire. Objective, super objective, sculpting, reinventing. Intricate, thought provoking. Visually striking, Intended audience response/ atmosphere
	Key Vocabulary / phrases continued’:  
Composition. Choreography. Dynamo-rhythm
Isolation. Artistic expression. Resistance. Body’s impulses 
a voyage where the characters traverse varied landscapes and lifetimes, some real, some imaginary. making the invisible visible,  allowing the actor to show thought through movement



	U6 Term 3 knowledge organiser

	Aims this term: 


Prepare for written final exam

Revise OCG

Revise Live Pro

Revise Hedda Gabler
	Key homework: 
Past papers
Reading exemplar materials
Completing essays under timed conditions

Key assessments: 
Full exam written paper


Key skills: 
Creative and highly original staging ideas
Description, analysis, evaluation
Drawing on research to support ideas and evidence SCH context

	Independent study 

Regularly complete questions under timed conditions. 
Complete a written paper independently and submit for marking.  
Reading / re-reading exemplar AQA materials (reflective reports/ written examination questions and answers). 
Identify similarities and differences between your answers and those scoring full marks 
Read AQA examiner reports.


	Exemplary ‘Big’ Questions:
How can you draw on your knowledge of the SCH context of the play in your answers as a director, designer and actor? 
How do your staging ideas compare with the first production of OCG?
What is the dramatic function of the scene?
Which production is most suited to the demands of the question and why? 
	Wider reading 

‘Our Country's Good - Page to Stage: A Study-guide’ (A helpful study guide)

Taking Stock: The Theatre of Max Stafford-Clark (This book draws on diaries, photos and interviews to provide insight into Max Stafford Clark’s work as a director)

	Key Vocabulary:  
Reflection, refinement, realism, observation, given-circumstances, emotion memory, tempo rhythm, justice, criminality, transportation, historicalisation.













	
	Mon 
	Tues
	Wed
	Thurs
	Fri

	A
	
	
	
	Inset
	(P 1)  yr12 induction

	B
	
	
	
	
	

	A
	
	
	Y12 (parent info eve)
	
	Societies fair

	B
	
	
	
	Twilight inset until 6pm
	Inset (entrance exams)

	A
	
	
	Yr 12 Uni day? TBC
	Whole school photo
	

	B
	
	
	
	Yr11 photos 
	

	A (Thriller Sat?)
	
	
	Y12/13 apprenticeship day?
	
	

	B (yr7 castlerigg)
	
	
	
	
	

	Half term

	A
	
	
	
	
	

	B
	
	6th form open eve
	
	
	

	A
	
	
	Y11 parents eve
	
	

	B
	
	Live Pro: lecture theatre PM Ad Infinitum
	
	Y13 parents eve
	

	A
	
	
	
	
	

	B  Yr11 mocks
	
	
	
	
	½ day

	A Yr 11 mocks
	
	
	
	
	½ day

	Christmas

	B Yr 13 mocks
	Christmas
	
	
	

	A Yr 13 mocks
	
	
	
	
	

	B
	
	
	
	
	

	A
	
	
	
	
	

	B
	
	AM/ PM Lowry Careers in theatre
	
	
	

	A
	
	
	
	Sierra Leone trip
	Sierra Leone trip

	Half term

	B
	
	
	
	
	

	A A-level prac exam
	
	
	
	
	

	B
	
	
	
	
	

	A GCSE prac exam
	
	
	
	
	

	B 
	
	
	
	
	

	A
	
	
	
	
	

	Easter

	B
	
	
	
	
	

	A
	
	
	
	
	

	B
	Bank hol
	
	
	
	

	A
	
	
	
	
	

	B External exams usually start around here
	
	
	
	
	

	A
	
	
	
	
	

	Half term

	B Exams 
	UCAS reg day
	Exams KS3 yr10, yr12 start
	
	
	

	A
	
	
	
	
	Exams KS3 yr10, yr12 end

	B
	Inset day
	
	
	
	

	A
	
	
	
	Yr12 parent’s eve
	

	B
	
	
	
	
	

	A
	
	
	
	
	

	B
	
	
	½ day 
	Summer

	Summer

	
	
	
	
	
	

	
	
	
	
	
	




