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L6 A-level Drama 
Term 1Exemplary ‘Big’ Questions:
What key differences are there between A-level Drama and GCSE Drama? 
How can you develop your skills to work at a higher level?
Why are some actors more believable than others?
What are the key features of a top grade essay?


	Introduction to course
Prep and performance of scripted extracts 
Study of set text ‘Our Country’s Good’


Key Vocabulary: 
Reflection, refinement, realism, observation, given-circumstances, emotion memory, tempo rhythm, justice, criminality, transportation, historicalisation

Key skills
Independent research
Ability to question ideas
Team work
Moving ideas from page to stage
Interpretation of script / performances
Analysis
Evaluation
Imagination
Creativity
Leadership
Communication
Description
Speaking and listening




Possible homework tasks:
Research the work, life and methods of Stanislavski, prepare a presentation to share your findings
Research and rehearse a monologue of your choice to perform in class, organise your costume, music and lighting to showcase your skills.
Write a reflective report to communicate the process you went through to create your performance.  






[bookmark: _GoBack]Stretch and Challenge – wider reading / independent tasks:

Reading List 
‘Our Country’s Good’
Letters to George (This is Max Stafford Clark’s account of rehearsing ‘Our Country’s Good’, it reads like a diary) 
The Recruiting Officer (This is a play by George Farquhar, which the convicts stage in ‘Our Country’s Good’)
The Floating Brothel: The Extraordinary True Story of an Eighteenth Century Ship and its Cargo of Female Convicts (This is a novel by Sian Rees used by Wertenbaker to research ‘Our Country’s Good’)
Taking Stock: The Theatre of Max Stafford-Clark (This book draws on diaries, photos and interviews to provide insight into Max Stafford Clark’s work as a director)
‘Our Country's Good - Page to Stage: A Study-guide’ (A helpful study guide)

Stanislavski 
Leach, R. 2008. Theatre Studies: the basics. Abingdon: Routledge. (This book will give you a great overview of practitioners and playwrights and theatre practice). 
An Actor Prepares (This book will give you insight into Stanislavski’s techniques – it reads like the diary of an inexperienced actor)
Stanislavski An Introduction, Jean Benedetti, (an introduction to Stanislavski and his theory)

Drama
Theatre Studies: the basics. Abingdon: (a guide to theory and practical work) 
AQA Drama and Theatre: A Level and AS. Fielder: (written by the chief examiner for A-level Drama, a good resource to use as an overview of the course)
Plays
Waiting for Godot, Beckett   History Boys, Bennett   Black Watch, Burke,   Road, Cartwright,    Monsters, Radstrom,   Pool (no water), Ravenhill,   Unprotected, Wilson   Talking to Terrorists, Soans  

Broaden research into other practitioners: Forced Entertainment, Graeae Theatre, Katie Mitchell, Talawa, Jacques Le Coq, Grotowski, Peter Brook, Brecht, Robert Lepage, Boal, Artaud

Watch performances, use our subscription to Digital theatre plus; Username: student.stambrose, Password: dt123
Explore the National Theatre’s YouTube Channel and website https://www.nationaltheatre.org.uk/backstage/gcse-and-a-level


